Until the late forties/early fifties,
there was no such thing as a "Crash”
cymbal per se. Early jazz cymbals
were -:gh er and smaller (13" to 167
and either Thin or Medium Thin) and
they actually doubled as both C Crash
and Ride l,;""lt"a'f‘ Sesking to come
to the torefront and cut through large
brass sections more effectively, Big
Band drummers like Gene Krupa
and Don Lamond increased the size
of their cymbals up 1o 18" for more
power and projection,

The advent of Bebop and a new
vanguard of drummers led by Kenny
Clarks and Max Boach shilted the
timekeeping emphasis from the bass
drum and Hi Hat (Jo Jones style) fo
the "T:-|:" or "Ride" c-g'n'ba_ Ayvedis
Zilgjian, tounder of the modern Zild-
jian company whose collaborations
with leading drummers had pro-
duced cymbal designs like the Hi
Hat, quickly responded to the needs
aof the music with heaviar and larger
lop cymbals called "Bop-Rides”
and "Pings.”

In a sense, the creghon of the Ride

cymbal freed up the cther cymbals
n the set-up to be used for various
efiecis and 1o punciuale the music
with difterent accents. Later (o be
group ed under the general calegory
of Crash cymbals, i ame in
many varieties and diffe Lcj from the

heaviar Hide cymizals in saveral ways.

G ash cymbals have larger bells
cups for a Tuller sound and more
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overtonss and are usually smaller
14" to 20™) and lighter (Thin, Medium
Thin) than Rides. Mot recommended
for strict imekeesping chores be-
cause of overtone build-up (although
some drummers keep time by play-
ing softly or on the bell of the Crash),
Crash cymbals can be used for a
'-.l"-IFIE,[:.l' of effects and accenting
sounds ranging from loud explosive
Eﬂ.mcs to softer and more subtie
punciuations of the beat. Besides a
full complemeam of different Crash
cymbal sounds Zildjian has also de-
veloped more exotic versions of the
Crash cymbal including the "Splash”
and pangy-sounding "China” types
This search for mose unigue Crash
sounds and textures initialhy culmi-
natad in the Jazz Rock movemsant of
the sixties and seventies. Drummers
searching for a penetrating and
high- pitched, cymbal sound to
blend in with brass, reeds and syn-
thesizers first found the answer in the
same 16" and 18" A, Zildjian Me-
dium Thin Crash cymbals first used
by Buddy Rich, Max Boach and
Louie Bellson. But experimentation
was the keynote for this era and pace-
sstting drummers like Ginger Baker,
who |rt'rdubeci a double-dachker
combination of a Pang and Crash,
and Billy Cfthﬂfrl who added
A, Zildjian Gongs and Swish cym-
bals ta his set-up, paved the way
tor others,

Mowadays, the increased
demand for raw power and orilliznt,
aggressive scunds from cymbals
to project through high-powered
amplitication has led Zildjian in
new directions. Starting off with the
excepticnally powerful Bock Crash
several years ago, the company has
gone on o develop the fast and bril-
ltant non-cast Amir Crash and the
loud, cutting non-cast Impulse Cra
far today’s recording and | 'VELDHLEH
applications

im addition 1o a multi-faceted vari-
ety of Zildjian Crashes, the company
also produces a Crash Ride cymbal
far the utmost tlexibility inany play-
ing stuation as well as Paper Thin
Crashes and smaller Splash cymbals
tor vary fast, short and bright crashes
{hat cut out immediately.
Mara recently. the Zildjian Sound Lab
has produced a selection of new
Crash cymibals which offer the enor-
rmous variety of sounds and textures
required by modern drummers who
play many diflerent styles of acoustic
and electronic music. Tony Williams,
an exceptionally gifted innovator
on the crums lor nearly two dec-
ades, uses the new dark-sounding K.
Crashes to create rich, multi-textured
“washes"” of sound. Vinnie Colaiuta,
another young drumrmer with a highly
distinclive style. Lusas the new A,
Zildjian Splash and Paper Thin Crash
cymbals for the exolic off-time ac-
cenis that punciuate his music.
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Anatomy Of A Crash Cymbal

Cragh
v o fhed Rice Aen A

Crash Cymbal Sound Criteria

How To Chioose A Crash Cymbal

Bell (Cup Size): The bell or raised
section n the center of the cymibal
largely determines the amaount of ring
ar overlones projected by the cym-
bal. Larger cups resull in mare over-
tones, a fuller body sound and a
laster initial response ((hese ars maorg
commonly fodnd on Crash cymbais),
Smaller cups will produce a tighler
overall sound with less overtongs. No
cup at all will eliminats appraximalely
90% of & cymbal's ringing or sustain
qualities. Lightweight Ride cymbals
with big cups can also be used as
Crash and Crash/Ride cymbals.

Bow (Taper): The bow or curvature of
the Crash cymibal from the bell to the
edge determines the pitch of the
cymbal, A fiatter construction through
the bow area of the cymbal will pro-
duce sounds lower and darker in
pitch. Crashes with a higher curva-
ture will be higher in pitch and have
maore definition,

Weight: The waight of a Crash cym-
bal aftects both the pitch and re-
gponsa of that cymibal, Thin through
Medium weight Crash cymbals react
viery quickly but do not have Igng
sustaining qualities, Thin cymbals
have a low to medium pitch and
Medium cymbals have a madium (o
high piteh, Heawy cymbals react
more slowly but sustain longer and
have a vary high pitch.

Size: The amount of volume pro-
jected by a cymbal is mostly deter-
minad by ils size. Smaller cymibals
genarally offer less projection while
larger cymbals can produce maore
volume, Cymibal size is also & relative
tactor in terms of its' response: Small
[and lightwaight) cymials react very
guickly 10 stick attack and also decay
faster. Because they need maore
vibrations to peak, larger cymbals
react maore slowly.

Pitch: A buili-in iull tonal scale insures
that every Zildjian cymbal is always in
tune. The dominating fone element
within this scale actually delermines
the pitch of the cymbal, e although a
high-pitched cymbal possesses the
full tonal scale along with its harmaon-
ic complements, the highesi tone will
dominate the harmonic spactrum.
The “ideal” of a high-pitched, bril-
liant-sounding Crash can be mislead-
ing, Most Crashes arer'l actually as
high-pitched as they sound because
they react 0 quickly they are deceiv-
iNg. You must compare 8 Thin Crash
to a Medum Crash 1o experience the
difference. Drummers nead a full,
all-around sound from the Crash far
maximum effectiveness,

Response: Based on the thickness
or size of the Crash, the response of
the cymibal or how quickly it reacts to
the slick allack is a vital issue when
crashing. Tha smallest and thinnest
cymbal obviously reaches full vibra-
tion the fastest. Increasing the size
and weight of the cymibzal will mean a
slower response but mare power and
volurme, This basic trade-oll, along
with a drurmmer’s particular "feel” for
the Crash and choice of tonal colars,
will halp determinge exactly what
Crashes to include in a cymial
sel-up.

Susiaining Power: Ancther impor tant
criterion for Crashes, the cymbal's
susiaining power or ability to sound
after the imitial strake, is largealy deter-
mined by how large and how "alive”

the drurnrmer wants the cymioal 1o be,
Larger Crashes will generale a roar-
ing aviartone sound that sustains
longer while smaller Crashes will
decay or cut off more guickly for
short, expressive punciuations and
aCCents.

Actual Power: The power, volume and
tone of a cymbal are a resull of say-
eral elements working in tandem: its
size and shape, the metals that form
its alloy, the responsivensss of the

processed alloy and the highly techni-

cal lathing process which shapes the
metal. As a general rule, the larger
the cymbal, the more power and val-
ume it will project. Overplaying a
small cymizal 1o get more valume out
of it will irvariaoly produce noise and
not tome or volume, and could also
damage the cymbal,

Harmaonic Overtonas: Instrurments

like the guitar generate a more ob-
vious fundamental nole whereas the
cymbal produces a complex series of
harmonic owerionas or “harmaonics.”
Zildjian cast cymbals produce a
dominant pitch plus a full saries of
harmaonics which allow them o be
consistently in iwne with other insiru-
ments in tha band. A Zildjian cymbal
projects "intune” harmonics be-
cause of its sympathstic vibrations
and multiple pitch, Newer Zildjian
non-cast Amir and Impulse cymbals
produce a more focused blend of
irequencies and accomparying
overtones

When choosing a Crash cymbal,
you should first decide exactly what
thie cymbal will be used for; loud,
explosive crashes, softer, more exolic
crashes: crashing and riding; fast

"choke” effecis; mallet playing of
special efiects or other combinations
of these.

The second consideration involves
the type of music {and cverall volume
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n Crotales

[Antique Cymbals)

Crotale Pair

Crotale Bar

One Complete Octave

[High cr low)

These neat, matte black finish, steel bars are
claverly enginesered to accommodate one
complete octave (high or low) of Cratales.
Eoch holderis equipped with a necprens
sleave fo insure uniform mounting. Adapter
radls that fit regular standard cymizal stands
are included with each bar.




Zildjian Crotales

[Antique Cymioals)
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With their unigue blend of overtones and dark, dry tonal characler, legendary K. Zildjan
Cymbals are favored by many drummers locking for a wider range of tonal colors or textures in
their set-up. The recently expanded K. Zildjian line now includes a broader repertoire of warm,
reverberant sounds with characteristic K, definition and clarity produced by new Splash, Flat
Ride, Heavy Ride and odd-sized Dark Crash and China Boy Cymbals. Still the embodiment of
hand crafted traditions established by generations of Zildjians, the K. Zildjian line has benefited

from the design technology of the Zildjian Sound Lab to offer an even wider array of new
and exolic sounds that blend per- fectly with any kind of music frorn Rock to Funk, Fusion
and Jazz,

K e




K. Zildjian Availability Chart

Model Sound Weight Sizes Part No:__
Hide Cymbals
Jazz Ride A dry, shimmering scund with controlleg Mediurm Thin 8" 08
ovariones for today's rock, funk and jazz 20" 0803
colarations. a2 0805
Crash Ride Excellent ride detinition. Dry, cantrolled Mediurm Thin 18" 0a0a
crashes. 20 0810
22" 0812
Rigz Low-pilched. Clear stick definition. Low Medium 1B 0815
owerlones, medium spread 20 0By
2ak 0a1%
Heavy Ride Low-pitched. Clear ping and tiaht stick Heawvy 18" 0a4s
cefinition 20" 0846
22+ 0847
Flat Tog Ride Tightand dry. Low pitched nde. Mo Medium Thin 18" 0840
owertones, Mo spread 20 0841
22 ez
Hi Hat Cymbals
HiHals Deep and solid chip scund. Low-pitched Medium 13" - Pair 0820
Fast response. Top/Med. Heawvy 13¥ - Top Onl 0B21
Bottom 13% = Bottom Only nBzz2
Creep, solid chip sound. Full low-pitched 14 = Pair 0823
responss 14" = Top Only 0824
14" — Bottom Only (B25
Deep, salid chip sound. Full low-gitched 15" — Pair 0526
response 15% - Top Only DR2T
15" - Bottarm Cinky 0528
Crash Cymbals
Splash Cuick, dark crash, Moderate sustain, Paper Thin g 0857 "
10" osss ™
127 0858
Diark Crash Ciark, low-pitched crash, Fast response, Thin 15" 0830
16" 0834
1 0835
Dark, low-pitched crash, Moderate susiain Medium Thin 18" 0836
20" 0838
Special Effects Cymbals
China Bay Dark, exctic, mallow sound for specia Thin JEr (883
affects 184 0885
Orchestra Cymbals
Suspended Crchestra Sonorous scunding, produsing a full, deep, Mediurm Thin 18 0aa0
rich scund. Warm, [ow overtcnes. 20" 08z
Orchesiea Strong, dark; full shimmering respanses. Heawy 18" — Pair 0avo
Good sustain, 18" = One Onily a7
20" - Pair 0av4
20" - QOne Only 0875
22" — Pair ogra
22" —COne Only 0B7a

Avedis Zildjian Company, Cymipal Makers Since 1623, Longwater Orive, Norwell, Mass. 02061 USA

& Copymgh Seacs Didjian Comgany 1234
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How To Listen To A Crash Cymbal

Zildjian Crash Cymbals

level) 1o be played: heavy metal, rock
'n' roll, funk, country, latin, acoustic
rmusic, Big Band, Behop or jazz rock.

Firally, the ovwerall size of the band
{especially brass and synthesizers)
plays an impariant rale in determin-
ing the overall sizes of your Crash

cymbals.

Bring the sticks you normally play
with ta 1esta new Crash. Relying on
whatever sticks happen 1o be avail-
able at your local music store or
percussion shop can give a totally
misleading picture of the cymbal.

Even though you play your cym-
bais for yourself and your band, it's
important to remermber thal an audi-
ence will be out there listening to
those cymibals. For that reason, its
heloiul to bring another drurmmer ar
musician whose ears you trust o
atand back at varying distances from
the cymbal while you play it to hear
how it sounds and projects “out
front.”

If possible, Bring other cymbals
from your set-up to play them side by
sice with the new cymibial 1o see how
well it either contrasts with or compli-
menis the other cymibal sounds.

Understanding how & cymbal vi-
brates will help guide you when lis-
tening to the cymbal. When a cymbal
is struck, the vikbrations roll into the
center of the cup, then the cup re-
ceives the vibrations and throws them
back 1o the edge. The edge of the
cymbal catches them and sends
them back to the cup again and sa
farth. The sound wave becomes faint-
er and faimar as the vibrations lose
sustaining power. Strike a cyrmbal on
its bow and you'll see how the edge

vibrates in an up and down arc wilh
the arc getting smaller as the vibra-
tions becoms fainter,

Get close 10 the cymbal to hear il it
has a clear primary tone. Then listen
o whether the harmanic overtones
are coming out of the cymbal evenly.
The amount and duration o har:
Monic overtones are important fac-
tors when evaluating a Crash cymbal.
The bell should also have a clear
primary ione without excessive over-
tones for clearer detailing whan
accenting on the ball.

Try a variety of crashing technigues
such as glancing, popping or slash-
ing the cymbal to confirm that it can
produce a variety of sounds and tex-
tures for different playing situations.

Listen for the sound of the initial
stroke, how the cymbal sound “rises”
with the production of overtones and
tow quickly or slowly the cymbal
decays. Hange from the sofiest touch
10 the hardest stroke while remamber-
ing that you never hit a cymbal hard
straight dead center or on the edge
with the butt end of a stick without the
risk of cracking it.

Medium Crash: A powerful, high-
pitched cymibal with a full-bodied
sound. Recommended for larger
groups and higher volume situations
where loud crashes are desired,
Medium Thin Crash: Ore oi Zildjian's
most popular cymials, the Medium
Thin Crash providas excellent pitch
fiemibility, a clear high end response
and lenger sustaining power. An
excelient "glternate” Crash for pitch
variety in the cymizal set-up,

Thin Crash: The “basic” Crash cym-
bal. Prociuces a fast and brilliant high
enc sound with extra “cut” for quick
accents,

Paper Thin Crash; & newer addition
to the Zildjian Crash line, the Paper
Thin Crash cymbal responds very
quickly and yields a crisp, clean
and sensitive sound which cuts out
guickhy. Ideal for studio drummaers,
orchiestra musicians and percus-
sioNISts.

Rock Crash: Specially designead for
hiard rock and heavy matal, the Zild-
jian Rock Crash is a heavy cymbal
with & special taper and a large cup,
This produces an incredibly strong
and powerful sound that cuts through
any amplilied music.

Splash; The smallest, thinnast Crash
cymbal produced by Zildjan, the
Splash produces a very fast, short
crash sound that culs off and stops

immediately. Excellent tor special
effects,

Crash Ride: A unique double-duty
cymbal that's heavy enough fo sus-
tain & ride beal but light encugh 1o
crash. Can be used with a heavier
Hide cymibal or other Crashes for
more tone colars.

K. Dark Crash: The K. Zildjian Dark
Crash produces a dark, low-pitched
crash sound with a dry tonal charac-
ter. Blends in exceptionally well with
other Zildjian cymbals for extra 1onal
Variety.

K. Splash; A new addition to the leg-
endary K. Zildjian lire, the K. Splash
yields a quick, dark crash sound
with moderate susiain, Excellent for
accenting with a difterent tonal
characler.

Amir Crash; The Amir Crash offers &
bright, high-pitched lone which rises
guickly and decays. Contoured aver-
tones make it ideal for recording and
it blends wel| with different set-ups.

impulse Crash: With a loud, explo-
siva attack and a raw, metallic tone
color, the Impulse Crash cymbal
lends itself 10 any high-powered mus-
ical situation. Delivening exceptional
presence and projection, this cymial
has a locused overions threshold
that allows repealed crashas without
excessive build-up.




Zildjian Crash Cymbal Availability Chart

Model Sound Weight Sizas Part No.
Ziﬁ il oy
. ;
Splash Quick, short crash. Culs off and slons Faper Thin g" o210
10¢ 0211
124 0212
Paper Thin Crash Clear and crisp. Exceptionally fast and sensitive Faper Thin 144 D214
FESPONSE. 15¥ 0215
16" 0216
17" 0217
Thin Crash Fasl, bright, lively. High-pitchad Thin 13" 0220
14 0221
15" 222
16" 0223
1" 0224
1an 0225
19" 0226
20" 0227
Medium Thin Crash Bright. Stranger high end than Thin Crash Medium Thin 16" 0230
T 023
18" 0232
g 0233
20 0234
Medium Crash High-pitched. Full bodied. Stronger than Meadium 164 0240
Medium Thin Crash 17 0241
8¢ o242
19" 0243
20 0244
Rock Crash Highest pitch, Hard crash Heavy 16" 0250
L 0251
18" 0252
19% 0233 -
K.
Splash Jick, dark crash. Moderale sustain, Paper Thin ar 0857
107 QB35
12" OB&
Dark Crash Dark, low-pitched crash. Fast response Thin 1ot 023d
16" 0834
i 0835
Dark, low-pitched crash, Moderate sustain Medium Thin 18" 0835
20" 0838
=
anurs
Crash Quick decay High-pitched. Meadiurn Thin 16 092z
13- 0924
IR LRI
Crash Maximum crash qualities for nard rock players. Medium 16" 0a72
18" (ar4
& Copynignt Avedis Zikg,an Company 84
Avedis Zildjian Company, Cymbal Makers Since 1623, Longwater Drive, Monwall, Mass, 02061 USA, -
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Zildiian
- QuickBeatHiHats

" T

ATight, Quick, Funky Sound for Today’s Drummers!

These new cymbals join the popular New Beat Hi Hat line, to offer dummers
an even wider cholice of Zildjian sounds, They are similar in weight and tone
to New Beat Hi Hats, but the bottom cymbal is flat and has four holes instead
of a cup for a controlled sound and beat. They produce a short, compact
sound with fewer overtones and minimal over-ring. While New Beat Hi Hats
continue fo set the standard for Hi Hat sound, Quick Beat® Hi Hats are enjoying

enthusiastic acceptance among rock and disco drummers.

Avedis Zildjian Company, Cymbal Makers Since 1623, Longwater Drive, Norwell, MA 02041



